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About the Initiative

Scholarly inquiry into languages from a region
and their use in everyday communication is
slowly disappearing from academic spaces
today. Therefore, recognising the need for the
preservation and promotion of languages and
cultures, the Marathi Language and Literature
Initiative aims to research and promote
Marathi language and literature in the broad
socio-cultural and educational contexts
through various activities at the campus. It
seeks to explore the Marathi heritage and
culture and introduce it to the multilingual and

multicultural audiences at FLAME in an
inclusive and enriching environment.
Focusing on promotion, research, and

pedagogy, the Initiative will ensure that the
language and culture have representation in
the educational discourse and will maintain a
vibrant presence at FLAME.

The Marathi Language and Literature Initiative
aims to build a dedicated space within the
academic discourse to critically examine the
diverse cultures, traditions, and knowledge
systems that exist within Maharashtra.
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Tracing the history of language
surveys in Maharashtra

Have you ever wondered how many
languages are spoken in your country, or how
many people speak a particular language in
your city? How does one even go about
finding such information? Today, it is just a
click away. Back in 1898, nearly a century
before the internet, this monumental task was
undertaken by Sir George Grierson (1851-
1941), an officer of the British colonial
government.

Grierson conducted what is regarded as the
first systematic survey of languages in India.
His findings, encompassing 179 languages
and 544 dialects, were published in the
monumental Linguistic Survey of India (LSI)
spanning over nineteen volumes (1903-1928).
The survey of the Marathi language is
presented in volume VIl of the LS| which was
carried out in the Bombay province of British
India.

Grierson identified four main dialects of
Marathi: Deshi, Konkan Standard, the dialect
of Berar and the Central Provinces, and
Konkani (with Deshi being the standard
variety of Marathi spoken in the Poona region).
Interestingly, while Konkani is now considered
an independent  language, Grierson
considered it the only true dialect of Marathi.
Conversely, Ahirani—spoken in the north-
western region of Maharashtra—is commonly
regarded today as a dialect of Marathi.
However, Grierson viewed it as unrelated to
Marathi, associating it with languages such as
Bhili, Banjari, and Labhani.

In his survey, Grierson collected three types of
language samples: translations of the Parable
of the Prodigal Son from the Bible, folklore
texts, and a standard list of 241 words and test
sentences. Grierson also made gramophone
recordings of these narrations. Until 2004,
these gramophone recordings remained
forgotten, gathering dust in a British Library
storage room and were discovered only by
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accident when the library was being moved to
its new address. One such recording,
featuring a folksong in Marathi Bhili variety is
available online. Originally created to assist
British civil servants in their training, these
recordings have become valuable resources
for linguists, anthropologists, and
ethnomusicologists. The gramophone
recording of the Prodigal Son in Berari Marathi
can be found here, and for comparison, the
same Parable in the Marathi of Pune.
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Grierson’s  contributions extend beyond
cataloguing Indian languages. The Linguistic
Survey of India laid the foundation for future
linguistic research. He analysed languages
based on their features, classified them into
languages and dialects, and proposed his
theory on the origins of Indo-Aryan languages.
His foundational work provided a framework
for any kind of genealogical classification of
the Indo-Aryan languages.
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Nearly a century after Grierson’s survey,
another language survey at an equally large
scale was led by Dr. Ganesh Devy, called the
People’s Linguistic Survey of India (PLSI,
2013). The survey aimed to document India's
living languages “as they are.” The
seventeenth volume of the PLSI covers
Maharashtra and includes speech varieties
that are traditionally regarded as Marathi
dialects, such as Ahirani, Agri, Koli, and
Sangameshwari, alongside non-Indo-Aryan
languages like Kolami, Gondi, Korku, and the
language isolate Nihali. The PLSI focuses
primarily on documenting folk culture and oral
traditions while providing brief grammatical
descriptions, core vocabulary lists, and
translations of folk stories and songs. For
instance, a Halbi folksong from the Gondia-
Gadchiroli region of Maharashtra is given
below:

e Tieg e TeAT Ty el The tattooing is already over
U STl TG derd gl B S o TR AT ‘Which King have you tattooed, my girl?
I AT Tigaay B ST TMeTferd Who is the fortunate one?”
SiRaEA MeUsR HE ShRrE M s The tattoo man came down the hills,

5 in th rtyard of the h
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‘ Gl ‘?'"g e ‘Mother!
Hi el J%EE. ‘}”_ic O I s | clearly said ‘no’ to him, mother!’
ﬁfﬁﬁfﬁﬁ?ﬂmiﬂ?ﬁ ferat fbert #itet ¥ AT ‘He's demanding a lot of money, my girl.’
TeIRgud A cia i Al oFR gmiA off e ‘Don't you give him so much money!’
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Distribution of the word udya
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The most recent survey, the Survey of
Dialects of Marathi Language (SDML 2017-
2023) was a project conducted by Deccan
College PGRI, Pune and Rajya Marathi Vikas
Sanstha, Mumbai. It is perhaps the most
comprehensive study of Marathi dialects since
Grierson’s LSI. The SDML surveyed 34
districts in Maharashtra, offering detailed
descriptions of lexical and grammatical
features and introducing a first-of-its-
kind digital atlas of Marathi varieties. See the
dialect map given below showing the
distribution of the words ‘udyd and ‘sakal
(meaning morning in the standard variety of
Marathi) to mean ‘tomorrow’:

Distribution of the word saka/

Image credits: Survey of dialects of the Marathi
Language

Although the PLSI and SDML were conducted
with different objectives, both hold significant
value in linguistic research. These surveys
provide accessible digital databases for
further linguistic and cultural studies while
documenting and preserving the linguistic
diversity of India.
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Poet Narayan Surve: The voice of
the ordinary people

Afew months ago, you may have come across
a curious news story about a thief who broke
into a poet’s home, stole a few belongings,
and later returned everything with an apology
note after realising whose house he had
robbed. That poet was none other than
Narayan Surve (1926-2010), one of the most
influential voices in Marathi literature. His
poetry resonated with people from all walks of
life, including those on the margins of society.
Known as the 'people’s poet,' Surve’s poetry
captures the lives and struggles of labourers
and mill workers, porters and peons, street
hawkers, and the sex workers of Mumbai and
beyond.

Narayan Surve, abandoned on the streets of
Mumbai as a child, was adopted by a mill
worker and brought up in the chawls of
Mumbai's mill areas. Much like his adoptive
parents, Gangaram and Kashibai, he too
worked in a textile mill. Introduced early to the
life of a mill worker, Surve writes in his
poem Mumbai:

Ever since | can recall,
| took him his bhakri and pickle.
In that mill, | too was forged,
as a blacksmith does a sickle.

Over the years, Surve took on various odd
jobs, working as a waiter, porter, milkman, and
peon at a municipality school, before
becoming a school teacher. His lived
experiences shaped his worldview and the
themes of his poetry which often critiqued the
capitalist system and the exploitation of
labourers.

Surve grew up during a time when leftist
movements and labour unions were thriving in
Mumbai. His family and neighbours were
actively involved in union activities, and Surve
himself participated in the leftist movement. It
was through this activism that he met Shahir
Anna Bhau Sathe, Shahir Amar Shaikh, and
Shahir D. N. Gavankar. He acknowledged
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their influence on his writing, stating, “l too
was influenced by them for | was often in their
company.” His first song ‘Dongari Shet Majha’
(My Field on the Hill) written in 1956 and sung
by Shahir Amar Shaikh, highlighted the
struggles of labourers, particularly women,
and the social and economic exploitation they
faced.

That field of mine up on a hill,
How long must | weed it?
How many years must | Kill,
Knocking myself out to feed it?

Surve has published six poetry collections,
among which Aisa Ga Mi Brahma! (1962),
Jahirnama (1975) Majhe Vidyapeeth (1966)
are particularly well-known. One of his most-
acclaimed poems, Majhi Aai (Mother), is also
part of the Majhe Vidyapeeth collection.

[N THAT MILL,
1700 WAS FORGED

+POEMS +

NARAYEN |
SURVE

In That Mill, | Too Was Forged (Speaking Tiger, 2023)

His works have been translated into
languages such as Hindi, Gujarati and English.
The recent English translation of his poetry, /n
That Mill | Too Was Forged, by Jerry Pinto,
was published in 2023. Surve’s contributions
to literature earned him numerous accolades,
on his life and work, such as Narayan
Gangaram Surve (2002) by Arun Khopkar and
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Narayan Surve by Dilip Chitre for the including
the Soviet Land Nehru Award in 1973 and the
Padma Shri from the Government of India in
1998. Documentaries Sahitya Akademi, are
available on YouTube.

Surve’s poetry is known for originality and
simplicity of the language. He uses everyday
colloquial language in his poetry. He says
about his writing style, “We need to know who
we are writing for; | am not writing for the
scholar. What | think is inspired by how people
live. There are millions of people who live like
that. | should write in their kind of language.”
In his poem Money order, he writes about a
woman, a victim of circumstances, sending a
money order to her family in the village while
sharing her philosophy of life:

One day a customer came and said:
‘Instead of staying here,
Come and be my wife.’
| said: Am | not giving you what a wife gives?
When | said that, he shuddered.
And | felt like laughing
At all the men in the world.

Surve’s poetry was simple and straightforward,
breaking away from the sanitised literary
language of his time. His distinct style,
characterised by simplicity and vivid imagery,
stands out in post-60s Marathi literature,
setting him apart from his contemporaries.
The imagery that he builds in his poetry
portrays the lives of the most ordinary people.
His poetry speaks out against the system and
the established, serving as a powerful critique
of inequality. His poetry captures the struggles
of the marginalised without evoking pity or
romanticising their resilience; yet, his words
always held hope for a revolution through the
strength of solidarity that inspired many after
him. His legacy lives on, not only in the
accolades he earned but in the countless lives
he touched.

The poetry collections Majhe Vidyapeeth and
Jahirnama in Marathi, along with the English
translation ‘In That Mill, | Too Was Forged' by
Jerry Pinto are available in the FLAME Library.
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Khumasdar Diwali pharal!

When we talk about Diwali, the traditional
Diwali sweets and snacks naturally come to
mind, and along with these treats come
certain adjectives that seem inseparable from
the dishes they describe. For instance, chakli
must be khamanga (savoury and flavourful),
and shankarpale must be khuskhushit (crispy).
Without these adjectives, Marathi

advertisements and recipe books might feel
incomplete. So, Diwali snacks and words like
khamanga (spicy), khuskhushit (crispy) and
have

kharpus  (well-roasted) become

inseparable.

Khamanga khuskhushit chakli
Image credits: Sahasrabuddhe Foods

Of course, there are adjectives like swadishta
(flavourful),  chavishta (delicious), and
chamchamit (savoury) that describe the
overall taste, but terms like khamanga,
khuskhushit, and kharpus evoke certain
qualities unique to certain snacks.

Take khamanga, for example. It immediately
brings to mind snacks like chakli and chivda.
The term khamanga suggests a savoury, spicy,
and aromatic flavour, often associated with
fried or baked foods. So, when someone
mentions ‘khamanga batata chivda, it
immediately conjures an image of a crispy,
fried snack. Interestingly, the word chivda


https://www.youtube.com/watch?v=ujlu_HysiH0
https://www.sahasrabuddhe.in/products/special-moong-chakali-pack-of-2

AT FeTedrE fasT

BT T : THT S feasT

RIS, dhall, 3RY, RRIC, T@r=r Haudm
TARY Terd § GHRIRId SydTd. ogeiid ot
oM geldh 30 PRI, T d ddad 34l d
YISTeldl. 8 Uard Teb aR ST HR1a SrdTd fdhar i
3 UTg YedTd. il ghel Higd d deh- disld
g wd I guERlid ®odr  Jsa.
Repuredi =l o 3R Fiffiddl S @ q
RIHRIAT BITHT YT IR Gl WUH T 31
919 UsSd, HIF ‘RpRUTS’ 81 Ve fEldIaT “Rrapx
R UL YUY IR S 3T

PP Teed DI dedh SIHHR THIGT dasaidl
i Iql. ‘PP’ B FATIHRUAES Weg 3G
St uerd ASdHT a1 WA ‘PR ST SH1arS Al
dl T80T PRPRIA B, PRPRIA Ted P Wi
3meft emdad ot Ra, A <ff Hivrdte! a4, e
PRPRIAUUN gdTd, ATgl R ol Wuard Tell gl
TR UGT4Tal PRPRITUUN HH! 8IS dl TS, fdhdl
Y USUi el TRIST G0l 3! WUrdrd.

B o : kamalkitchen.com

itself has another meaning: mixing or
blending—which is apt, considering chivda is
a mix of various ingredients!

Snacks like shankarpale, chakli, anarase,
chirote, and kapnaya are always khuskhushit.
The word khuskhushit implies something light,
crumbly and crispy, whether fried or roasted.
These snacks can have a dense core or a
flaky texture, but either way, they melt quickly
in your mouth. The name shankarpale is said
to come from resembling the shape of Lord
Shankar’s earlobe, though it is more likely a
Marathi adaptation of the Hindi shakkar pare.

Shankarpale

Image credits: Vijay Sonar, CC BY 2.0, via Wikimedia
Commons

There's also kurkurit, an onomatopoeic word
that embodies the “crunch” of fried items.
During Diwali, the quintessential kurkurit
snack is shev. No matter the type, shev must
always be crunchy—without the crunch, it
loses its appeal. When a snack loses its
crunch and becomes soft, it’s called sadalne
in Marathi.

Kadbole
Image credits: Vanita Gruha Udyog
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Adjectives like kadkadit or kudkudit (hard,
tough) are sometimes used with a negative
connotation. If your kaliche ladu (boondi
ladoo) or kadabole are so hard that they have
to be cracked open, then theyre too
kudkudit—definitely not the desired texture!

On the other hand, kharpus refers to the
perfect level of roasting or frying—when
semolina or chickpea flour is toasted to a
golden hue and releases an aroma that
tantalizes the senses. This could apply to a
wheat naankatai or even a perfectly fried
karaniji. Interestingly, the term kharpus is often
used to show emphasis or intensity. For
instance, in Marathi, one might also get a
kharpus scolding or a kharpus beating!

Finally, there’s khumasdar, a fascinating term
derived from Persian, meaning taste, flavour,
elegance, or beauty. While it's sometimes
used to describe food—Ilike khumasdar pharal
or khumasdar chivda—it's more commonly
applied to other contexts, such as a
khumasdar story, joke, or even khumasdar
Afre—the legendary Marathi humourist. In
such cases, it implies something witty,
humorous, or interesting.

Diwali pharal

Image credits: Jonathansammy, CC BY-SA 4.0, via
Wikimedia Commons

Isn't the use of adjectives in Marathi
delightfully flavourful? Do you have similar
words in your own language? Let us know!
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Gappa-Goshti: For Conversational Marathi

TRIS! ST SO e SUhHIIT  TTHI-TST:
TRTST THTYOT I FPER 0% TN UaiH faamdiara
= A 3R, R ATEISIT S0 § SRS
WEOE I YNNG Jaud RISl T
R U Hed Hdrd.

fder Afgddl Wil SR TUdb T

marathiinitiative@flame.edu.in

The Marathi Language and Literature Initiative
has been offering weekly Gappa-Goshti
sessions for conversational Marathi since
September 2024. These weekly sessions are
designed to help non-Marathi speakers learn
the basics of Marathi language and explore
the culture of Maharashtra in an engaging and
informal space. We're happy to see the
enthusiasm for Marathi language and culture
in these sessions!

You can reach out to us for more information
at: marathiinitiative@flame.edu.in

Learn Marathi with MLLI

/khamamgal adj. piquant; pleasantly spicy;
favourably stimulating
to the palate

@ gehedt 3nfor faasn

khamamga cakali ani civada
Spicy Chakli and Chiwda!
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