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About the Initiative

Scholarly inquiry into languages from a region
and their use in everyday communication is
slowly disappearing from academic spaces
today. Therefore, recognising the need for the
preservation and promotion of languages and
cultures, the Marathi Language and Literature
Initiative aims to research and promote
Marathi language and literature in the broad
socio-cultural and educational contexts
through various activities at the campus. It
seeks to explore the Marathi heritage and
culture and introduce it to the multilingual and

multicultural audiences at FLAME in an
inclusive and enriching  environment.
Focusing on promotion, research, and

pedagogy, the Initiative will ensure that the
language and culture have representation in
the educational discourse and will maintain a
vibrant presence at FLAME.

The Marathi Language and Literature Initiative
aims to build a dedicated space within the
academic discourse to critically examine the
diverse cultures, traditions, and knowledge
systems that exist within Maharashtra.
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"It’s all Greek to me!"

Languages are a social phenomenon; they
don’'t exist in isolation but are spoken by
people who live within societies. At times,
languages reveal their relationships with other
languages in fascinating ways. One such
example is the widespread use of idioms that
express incomprehensibility. Such idioms
exist in many languages with slight variations.
In this context, it's interesting to explore which
language do the speakers of your own
language consider the most difficult or
impossible to comprehend.

In English, the phrase “It's all Greek to me” is
used when someone is unable to understand
what is being said. This idiom can be traced
back to the Early Modern period where it
appears in Shakespeare’s play Julius Caesar.
Similar expressions exist in almost every
language, usually referring to a language that
most speakers are unfamiliar with.

Across many languages, Mandarin is often
labelled as the most difficult language to
understand. Interestingly, while many
languages regard Mandarin as
incomprehensible, Mandarin itself refers to
“‘Martian” (a made-up language!) as the most
unintelligible language. Several European
languages also reference Greek, Spanish, or
Turkish. This choice can often be traced back
to a community’s colonial or imperial history.
The choice of language in these idioms can
stem from historical interactions, socio-
political contexts, or even cultural and racial
biases. Of course, this perceived difficulty of
any language is subjective, depending on
each community and the people. No language
is inherently difficult or incomprehensible.

However, things become even more intriguing
in multilingual countries like India, where most
people speak more than one language. In
Hindi, Farsi is often considered the most

incomprehensible, leading to the phrase "&FJ7

Hot PR # lerr?" (Did | speak in Farsi?)

when someone fails to understand.
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Surprisingly, Urdu, a language very similar to
Hindi except for its script, is sometimes also
referred to as incomprehensible—likely due to
the socio-political history between the two
linguistic communities.

Other Indian languages follow similar patterns.

In Marathi, the phrase "HI &r7sla &rfdider

ar?" (Did | speak in Kannada?) suggests that

Kannada is seen as difficult to understand.
This is interesting because Kannada and
Marathi are neighbouring languages, yet they
belong to different language families, which
may explain the perception. Conversely, in
Kannada, English and Sanskrit are
considered incomprehensible. Kannada even
refers to Sanskrit while swearing, much like
how English uses the phrase "Pardon my
French".

In Telugu, the languages often considered
incomprehensible are English and sometimes
Tamil and Hindi, while Bengali speakers
typically refer to English and Hindi as difficult
to understand.

Interestingly, while in most languages these
phrases are spoken by the listener who
struggles to understand what is being said
(e.g., “Its all Greek to me”), in Indian
languages, it is often the speaker who
accuses the listener of failing to understand.
This subtle difference reflects the linguistic
and cultural perspective on communication
and comprehension.

Which language do the speakers of your
language find the most difficult or
incomprehensible? Let us know!
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C. V. Joshi: The Wit and Wisdom
of Marathi Literature

This month, we celebrate the birth anniversary
of one of Marathi's greatest humorists,
Chintaman Vinayak Joshi (1892-1962). His
writing with its sharp wit and compelling
storytelling continues to influence Marathi
humour and literature even today.

Born on 19th January 1892, in Pune, C. V.
Joshi was raised in a progressive environment.
His father, Appasaheb Joshi, was the editor of
Sudharak, a newspaper started by social
reformer Gopal Ganesh Agarkar. This
progressive upbringing shaped his worldview
and writings. He pursued a degree in Pali and
Buddhist studies and was deeply influenced
by his teacher, Prof. Dharmanand Kosambi.
He later became a professor of Pali in Baroda
(now Vadodara), Gujarat, and also served as
Director of Archives for Maharaja Sayajirao
Gaikwad. While his contributions to Pali and
Buddhist literature remain lesser known, his
Marathi translations of Jataka fales stand as
an important literary contribution.

Joshi began his literary career as a humourist
during his college days. His works capture the
cultural and social transformations across
three generations—those who lived under
British rule in the Tilak era, those who
experienced the independence struggle and
Gandhi era, and those who came of age post-
independence. Through his characters and
narratives, we witness how interpersonal
relationships and societal norms evolved
during these times. Joshi often effectively
approached serious themes like child
marriage, widow remarriage, caste
discrimination and social injustice with his
humorous narrative style.

Joshi’s most iconic creation, Chimanrao Jog,
is an upper-caste, middle-class clerk from
Pune. Unlike the grand, adventurous
protagonists of conventional literature,
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Chimanrao navigates everyday life, making
humour out of mundane situations. His self-
doubt, social anxieties, and everyday struggle
make him incredibly relatable to the readers.
As Bhalchandra Nemade puts it, “C. V. Joshi
gave us the first anti-hero in Marathi.”
Chimanrao lacks the heroism often seen in
literature as he is an ordinary man, but that is
precisely what makes him extraordinary. His
humour emerges not from exaggeration, but
from the quirks of daily life. His humour is often
self-critical but never self-deprecating.

RpUgdid g

Ch/manravache Charhat (1933)

Joshi's satire was based on sharp
observations of the society around him. He
writes about the middle-class Marathi
households in Pune. He often mocked
contemporary literary trends, journalism, and
the publishing industry, exposing the
pretentiousness of certain literary styles. He
satirised the influence of English on Marathi
writing, which resulted in  unnatural,
excessively ornate prose. His critiques
extended to Hindu mythology, as seen in

works like Lankavaibhav (1947)
and Osadvadiche Dev (1955) where he
reimagines mythological characters in
humorous, everyday-life  settings. His

observational humour was meant to make
readers uncomfortable, challenge norms, and
provoke thought.


https://hakara.in/joshi-shirodkar-3/
https://hakara.in/joshi-shirodkar-3/

I HY-FEIUHE U Rea femogt
ARyl sie. WR16T fanid! Afgera Rean sgd®
da71 foriern fowg oaa. & 4. =1 aifigardst
o faAern fawg sied, A 1 Hdw Redn 3gd
RUH A6l R didl Wus WHEd: fadiel sied
WUH.

fi. &, =1 ue StaHr Yy = aeHrd ufdfdfaa
B, Tl 3% HUMD ToRIaHS, quard fahar
FHIcD AT TSdId. a1 BT Bhdd FHIIT
TRTST HTYHEE ATfecd-iHd! 8id 8l & HIesTd T,
3. <t o ST SEHIST, ORI, Sed Ja
Yale WUd B 998 Fg 418 WS (RE0) AT
HYNURIT 3¢ wIeHrT & ®d  fa=n

98 FG U3 TS (3R&0)

. fa. SR faga vomoma ded od. I
TG AaD FEoREard  FIe (RR33), S
[ATURT (3R%Y), TSTTHIS (3R¥\), T guy
TFERW), INRY FARE=n  Afdedd
HURYE, RIS WErF J57 (RIR), 7 TR7
faa@r] (R&0), 418 FF YIS TS (R&0), fa7la
fATEr(RR¢R) TARE IR HUNIG, TIT717
a3 (3R%¥R), YETC ST (3’4W), 3. DraagrEl
G |l AiRkE™ i A Sor
77 (R%3), HTrsarsia 39 (R¥E), FIGTT
FTT(RWG), [FFTFRTERUR) 38 STeargds!
mfor o

Unlike many humourists of his time, Joshi’s
treatment of women in literature was
refreshing. Marathi humour often reduces
women to stereotypes, making them the
subject of jokes simply because they are
women. Joshi, however, crafted female
characters who were funny in their own right.

Joshi’s vast life experiences translated into his
observational writing. Many of his stories take
place in Gujarat and fictional princely states.
Breaking away from the rigid standard
language norms in literature, his characters
often spoke in their own language varieties.
He even wrote stories such as Urdu
Pathmala (Thode Kadu Thode God, 1960)
where he uses Urdu-mixed Marathi language.

'Jnnmum i
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Amcha Pan Gaav (1955)

C. V. Joshi wrote more than 40 books across
various genres. His literary works include the
Chimanrao series of story collections, such
as Chimanravache  Charhat (1933), Anakhi
Chimanrao (1944), Gundyabhau (1947),

and Amcha Pan Gaav (1952). Apart from
these, he also wrote other story collections
like Erandache  Gurhal (1932), Na  Maro
Pichkari (1960), Thode Kadu Thode
God (1960), and Vinod Chintamani (1989).
His novels include works like Sanshayache
Jale (1949) and Rahat Gadage (1955). In
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addition, he also contributed to children's
literature  with  works like Moru  Ani
Maina (1943), OsadvadicheDev (1946), Chim
anchara (1959), Babacha Bagicha (1957) etc.

His stories were also adapted into films such
as Lagna Pahave Karun (1940) and Sarkari
Pahune (1942). In 1979, Chimanrao _ani
Gundyabhau, a television series was also

made based on his stories. The screenplay for
this series was written by Vijay Tendulkar. The
episodes are now available on YouTube.

C. V. Joshi was far more than a humourist, he
was a social commentator and a keen
observer of human nature. His humour was
both entertaining and thought-provoking,
holding a mirror to society with sharp wit and
satire.
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What’s in a name? The History of
Maharashtra's Place Names

Have you ever wondered why places in
Maharashtra have such fascinating names?
From Pune to Panvel and Nashik to Nanded,
every name has a story to tell. Place names in
Maharashtra generally follow a structured
pattern consisting of “Name + Suffix”, such
as nag + pur (Nagpur), or bori + vali (Borivali).

The origins of these names can be
categorised into distinct themes. Many places
derive their names from trees—Chinchwad
(chinch meaning tamarind), Umbar (cluster fig
tree), and others. Some places are named
after castes and professional groups, such
as kumbhar (potter/ caste), baman (Brahmin
caste), while others are named after
animals, gay (cow), gadhav (donkey), vagh (t
iger).

Common suffixes in Marathi include words
like gav (as in Bhugav, Vadgav) and ner (as in
Sangamner), which are Marathi adaptations of
Sanskrit words. Additionally, Perso-Arabic
influences can be seen in words like kasba,
along with -abad, found in names like
Aurangabad or Usmanabad, as well as haveli.

Sometimes there are secondary suffixes
which are generally related to the
administrative features of the settlement such
as budruk, meaning greater, and khurd,
meaning smaller. You may have come across
Bavdhan budruk and Bavdhan khurd in Pune.

Some of these suffixes originate from Sanskrit,
others from Persian or native Marathi, but did
you know that some of these suffixes have
Dravidian roots? This was the basis of a major
theory proposed Dby linguist Franklin
Southworth in 2005. He proposed that before
Marathi-speaking communities arrived in the
region, it was home to Dravidian-speaking
populations, leaving behind linguistic
footprints in the names of our villages, towns,
and cities. He supported his claim with
archaeological evidence from ancient
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civilisations like Jorwe and Malwa that once
existed in Maharashtra.

Southworth identified several suffixes in
Maharashtrian place names that likely
originated from early Dravidian languages. If
you travel across Maharashtra, you'll come
across many cities and villages ending in -
vali or -vli, such as Borivali, Kandivali, and
Dombivli in Mumbai. Southworth linked this
suffix to the Dravidian word palli which means
‘hamlet’ or ‘small settlement’. Over time, palli
evolved into vali while retaining its original
meaning. He also suggested that suffixes like
-kund (Devkund), and -vada (Marathwada),
may also have Dravidian origins.

Figure 9.10 Distribution of pal(i) as
Source: Apte 1967 (100 percent sample)

Distribution of -pali as village name. Source: Linguistic
Archaeology of South Asia, Franklin Southworth, 2005

His research further indicated that these
names are most commonly found in Konkan
and western Maharashtra, suggesting that
these regions were once heavily populated by
Dravidian-speaking communities.

Place names serve as more than just
identifiers; they provide crucial insights into
the historical and cultural development of a
region. Since there is no physical evidence to
determine the language spoken by ancient
civilizations, linguistic traces in place names
become valuable tools for reconstructing
social history. Even the smallest linguistic
details can uncover significant information.
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n. boredom,weariness;
disgust, loathing,
nausea

hclad]

Learn Marathi with MLLI

kantala

bored.

kantala is something that settles in like
a lazy cat, curling around your thoughts,
making everything feel just a little too
quiet, a little too still. It turns minutes
into hours and hours into endless sighs.
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