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About the Initiative

Languages are considered the cultural repositories
of knowledge passed down from one generation to
the next. These knowledge systems exist in various
forms such as folklore, stories, songs, legends,
mythologies, and artistic practices. Language plays
a crucial role in transmitting and preserving these
diverse forms of knowledge. In an era of
globalisation, cultural, and linguistic identities are
becoming homogenised. Therefore, it becomes
crucial to study, preserve, and disseminate the
diverse cultures, histories, and knowledge that we
carry within us.

Scholarly inquiry into languages from a region and
their use in everyday communication is slowly
disappearing from academic spaces today.
Therefore, recognising the need for the preservation
and promotion of languages and cultures, the
Marathi Language and Literature Initiative aims to
research and promote Marathi language and
literature in the broad socio-cultural and educational
contexts through various activities at the campus. It
seeks to explore the Marathi heritage and culture
and introduce it to the multilingual and multicultural
audiences at FLAME in an inclusive and enriching
environment. Focusing on promotion, research, and
pedagogy, the Initiative will ensure that the language
and culture have representation in the educational
discourse and will maintain a vibrant presence at
FLAME.

The Marathi culture, as we know it, is not a
homogeneous entity. Like any other culture, it is an
amalgamation of different communities, languages,
traditions, values, belief systems, histories of people.
The Marathi Language and Literature Initiative aims
to build a dedicated space within the academic
discourse to critically examine the diverse cultures,
traditions, and knowledge systems that exist within
Maharashtra.
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Marathi Language: Bridging
Languages and Cultures

We can think of India as a majestic tree of many
branches, each of which represents the diverse
cultures and languages spoken across the nation.
Among these branches is Marathi, a language
deeply rooted in the soil of Maharashtra. Though a
member of the Indo-Aryan language family, Marathi
holds a unique space by intertwining with cultures
and languages from both the north and the south.

Some scholars believe that the word ‘Marathi’
originates from ‘maharastri meaning the language
of the great (maha) nation (rastri), while some
believe that it originates from ‘marahatfr, the
language of the ‘marahatta’ people. Even before
Maharashtra became an official state in 1960, this
linguistic and cultural identity existed for centuries.
One of its earliest traces can be found in a 983 CE
Marathi inscription at Shravanabelagola in
Karnataka, at the foot of the Gomateshwara statue.

sri cavundarajem karaviyalem
ot AGUES TR
sr gamgaraje suttale karaviyale
i TR Ao HIATS

Gomateshwara Marathi inscription

This two-lined inscription tells us that the statue was
made by Chavundaraya, the minister and
commander of the Ganga dynasty, while the
compound wall was made by Gangaraja.
Interestingly, the first line of the verse was carved in
983 CE whereas the second line was found to be
carved in 1117 CE. In this Marathi inscription, we find
that the word used for compound wall, ‘suttale’, is
borrowed from Old Kannada, which is indicative of
how close these two languages and cultures must
have been at the time!

But Marathi's story goes further back. An intriguing
mention of the language appears in the 779 CE text,
Kuvalayamala, written by Jain monk Udyotansuri.
He describes eighteen different languages spoken
across India, including ‘marahatta’ or Marathi. In the
first line of the verse, he paints a lively picture of the
marahattas, describing them as ‘well built, short,
dark-skinned, agile, proud, and quarrelsome!” The
second line features two Marathi words, ‘dinnale
gahille’, spoken by the marahafta people at the time.
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dinnale gahille ullavire

tattha marahatte

Description of the people of Maharashtra in 'Kuvalayamala'
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Maharashtra has always served as a cultural,
linguistic, and political bridge between North and
South India—Indo-Aryan and Dravidian (two of the
main language families in India). Marathi shares
traits with its sister languages such as Gujarati,
Hindi, Bengali of the Indo-Aryan language family to
the north and its neighbours like Kannada and
Telugu of the Dravidian language family to the south.

Marathi’s evolution is fascinating; we can trace its
roots back to Maharashtri Prakrit, a regional variety
of Prakrit. However, over the centuries, Marathi has
also borrowed words and sounds from various
languages it has encountered—Telugu, Kannada,
Persian, Arabic, English, and even Portuguese.

Did you know that everyday Marathi words like
pagar (salary), pav (bread), bevda (drunkard) and
even the word saban (soap)—which Saint Tukaram
mentions in his seventeenth century verse ‘nahr
nirmal jivan kay karil saban’ (if your way of living is
impure, even soap can’t help you)—actually have
Portuguese origins?

Just as India is a mosaic of diverse languages and
cultures, Marathi too is not a singular identity. You'll
find a rich diversity of dialects and cultures, each
with its own distinct characteristics and identity,
spoken by different communities across
Maharashtra and also beyond the state's borders, in
places like Thanjavur, Indore, and Vadodara.
Together, these people, their voices, and cultures
shape the identity we recognise as Marathi. Marathi
stands as a testament to a language and culture that
continues to evolve, flourishing alongside the other
branches of the majestic tree of India’s cultural
heritage.
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Cover page of the book 'Duniya Don Hatachi' featuring
Shahir Anna Bhau Sathe, Shahir Amar Shaikh and
Shahir D. N. Gavankar
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Shahir Anna Bhau Sathe: The poet
who brought revolution through
his songs

When you think of Mumbai, the city of dreams, you
might imagine glitz, glamour, and the promise of
success. But what if someone told you there’s a
different side to this Mayanagari? A side that doesn’t
sparkle under the city lights? Enter poet Anna Bhau
Sathe — a man whose words tore down the
romanticised image of Mumbai, revealing the harsh
realities faced by the marginalised. Through his
powerful powadas (ballads) and other works, Anna
Bhau painted a vivid picture of a Mumbai marked by
deep inequalities. He describes this Mumbai in his
Lavani of Mumbai:

In Mumbai high above,
Malabar Hill the heavenly abode
There reside the wealthy,
enjoying their luxuries
In Parel those who dwell,
toil day and night
Eating whatever they earn
with their sweat

Tukaram Bhau Sathe (1920-1969), popularly known
as Anna Bhau Sathe, was born on 1st August 1920
in the untouchable Mang community of Wategaon in
Sangli district. Anna Bhau, who was forced to drop
out of school at an early age due to caste
discrimination, came to Mumbai with his father to
work as a labourer. He took on various jobs such as
a doorman, porter, sweeper, and a mill-worker to
make a living. There, he learnt to read and write by
reading the hoardings of shops and film posters.

While working in a mill, he got involved with the
Communist Party and Indian People’s Theatre
Association (IPTA) which played a pivotal role in
shaping his artistic and ideological journey. IPTA, a
nation-wide cultural movement that began with the
backdrop of the Second World War and the Indian
Freedom Struggle, brought together thinkers,
writers, artists, playwrights from across India. They
used theatre to reach out to the masses and create
social and political awareness. IPTA had a
theoretical foundation in the left movement; Anna
Bhau too was inspired by the leftist ideology and the
Russian revolution. He was deeply influenced by the
writings of Marx, Engels, and Lenin, as is evident in
his work. Anna Bhau and his associates,
representing the music of the working class in the
forms of powadas and lavnis, were provided a
platform to communicate with the masses. Along
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his associates of the Marathi shahir tradition, poets
Amar Shaikh and D. N. Gavankar, Anna Bhau
founded Lal Bavta Kala Pathak (Red Flag Cultural
Organization) in 1944 which played a crucial role in
the Indian Freedom Struggle and Samyukta
Maharashtra Movement. His immortal song ‘Majhi
maina gavakada rahil’ (My sweetheart stayed in the
village) was written against this politically charged
backdrop of the Samyukta Maharashtra Movement.

Anna Bhau

Cover page of the English translation of 'Fakira’

Anna Bhau was a prolific writer despite lacking
formal education. His literary works include 35
novels such as Varanecha Vagh (1968), Vaijayanta,
and Fakira (1959) (his most celebrated novel which
he had dedicated to the mightiest pen of Dr.
Babasaheb Ambedkar). He also penned 13 short
story collections that include Barbadya Kanjari
(1960), Krushnakathchya Katha, Gajaaad, and
numerous other plays, /lokanatyas (folkplays),
tamashas, powadas (ballads), lavanis (folk dance of
Maharashtra), and folksongs. His novels like
Vaijayanta and Fakira have been made into films as
well. His song ‘Daulaticha raja’ (King of wealth)
addressing farmers, sung by Shahir Amar Shaikh
continues to resonate even today. He visited Soviet
Russia in 1961 and documented his experiences in
‘Majha Russiacha Pravas’ (My Journey to Russia),
making it the first travelogue written by a Dalit author.
Anna Bhau Sathe is perhaps the only Marathi author
known to the people of Russia. His works have also
been translated into Russian, German, Polish, and
other languages.

Anna Bhau was deeply inspired by Dr. B. R.
Ambedkar’s fight against caste discrimination. His
famous song ‘Jag badal ghaluni ghav, sangun gele
mala Bhimrao’ (Change the world with a strike, this
was the message by Bhimarao) is popular even
today. Anna Bhau believed that social and economic
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Shahir Anna Bhau Sathe

justice were intertwined, and he sought to dismantle
both the caste system and the economic exploitation
of the poor in a capitalist society. Known as the
Maxim Gorky of Maharashtra, Anna Bhau’s writings
depict the realities of the lives of the poor and
marginalised, marked by caste and class
consciousness. His stories are inspired by his own
life experiences and the world he saw around him,
capturing the pain, anger, and resilience of those
who had been wronged by society. Despite
achieving fame as a writer, he continued to live
among the people he wrote about. He wrote in the
preface of one of his short story collections, “I can
only write about the life | have lived, seen, and
endured. | cannot fly with the wings of fantasy. All
my characters have been a part of my life. The
people | write about are real. They are alive.”

Anna Bhau Sathe’s 104th birth anniversary is being
celebrated this year. His works were powerful tools
for societal change that challenged the social and
cultural norms that upheld inequality. They continue
to be relevant today. His contributions are
immensely valuable to the social, political, and
literary fabric of contemporary Maharashtra and his
legacy is a part of the struggle for freedom, justice,
and equality in the country.

An English translation of one of his stories, ‘Gold
from the Graves’, can be found in the edited volume
of ‘The Greatest Marathi Stories Ever Told’. (Ed.
Ashutosh Potdar, 2022). This book is also available
in our FLAME Library.
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Gappa-Goshti: For Conversational Marathi

We are excited to share that Gappa-Goshti,
language sessions for conversational Marathi as
part of the Marathi Language and Literature Initiative
have commenced from the month of September.

These weekly sessions are designed to help non-
Marathi speakers learn the basics of Marathi
language and explore the culture of Maharashtra in
an engaging and informal space. We're happy to see
the enthusiasm for Marathi language and culture in
these sessions!

If you are interested in attending these sessions,
please reach out to us at:

marathiinitiative@flame.edu.in

Learn Marathi with MLLI

adj. (slang) amazing,
impressive; something of |
high praise and admiration

SR T AT STl

kay bhari jhalay jevan

“What a fantastic meal!”

Most of us know 4RI’ as meaning ‘heavy,” but in colloquial .
. Marathi, wr’ isn’t just a word—it’s an emotion. Whether

- youre awestruck, admiring someone’s artistic talent, or
complimenting someone’s looks, YR’ says it all. This go-to
slang for youngsters originates from its other meaning,

. ‘expensive’, with likely the implication that if something's pricey,

| it’s bound to be impressive.

2 Lgarn Marath1 with MLLI



mailto:marathiinitiative@flame.edu.in

